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One’s first association with the term ‘make believe’ is usually that of imaginative child’s play. A
scenario where everyone agrees to fabricated parameters as reality; for joy, narrative, and
entertainment. The nonliteral behaviour of sword fights and fairy spells is innocent and open
ended. There is however, a tipping point where make believe enters into the fixed and
structured idea of adulthood, where the sweetness of pretending turns into a wilful denial,
ignorance and an opportunity to project pseudo-perfection. This murky place of performative
life, where heightened expectations colour experience is where Waldemar Kolbusz’s Make

Believe resides.

There are few activities more aspirational than travel. The cultural capital of being welltravelled
is heightened in an online ecosystem where holiday experiences become voyeuristic fodder for
pleasure, comparison or judgement. Kolbusz’'s Make Believe exhibition is inspired by luxury
tourism and the artificial expectations it can create. How the preconceived anticipation of an
experience can alter the end result. Compositionally this body of work references the artist’s
own travels to locations that are visited for their idyllic nature. The geographically disconnected
destinations are sought for their perfection, which Kolbusz asserts are perceived perfunctorily in
actuality. These paintings offer a glimpse behind the superficial facade of place and
expectation. There is no question that you are transported to a luscious destination standing
before these large-scale images on canvas, but the glamour and escapism are underscored with

his unique visual hyperbole.

The water in these paintings is paradoxical in nature. Idealised reflected landscapes sit above
impossibly murky depths. As can be seen in Briefly and Position there is a frivolity of light
bouncing off a pool’s surface which is directly contrasted with abyss like caverns of their unseen
floors. Kolbusz creates an illusion that there may be no end to a dive in these waters. Imagery
of a bright resort quickly descending into sullen unknown aligns with the duality of make believe

- A sense of wonder which succumbs to an imperfect reality.



Kolbusz showcases a gutsy, unapologetic use of colour. Pops of neon and creamy peaches sit
with dissonance against lively greens, visceral magentas and candy grape hues. The palette is
unconventional but seductive, his combinations produced with such bravado that they are willed
to intoxicate and excite in their idiosyncrasies. The painted surface is a layered interplay of
varied opacities, from solid swathes to translucent washes. At times it’s as though Kolbusz is
deliberately obscuring your view with cellophane-like filters, forcing your viewpoint and mood
through a painted colourful fog. In this way Kolbusz intervenes within his paintings to both
expose and impose a type of idealism, by asserting a way to experience the world. There is a
visual and metaphorical tussle between a perceived reality and actuality. Perfection and fantasy
can be found in the serendipitous, accidental marks of paint, and deliberate, calculated
compositions. Make Believe questions if the narrator of reality is reliable and if that narrator

might be Kolbusz, or you.

(Marita Smith, Gallerysmith)



Outside, 2024.

Oil on linen 155 X 124CM

(framed, hand-stained black and waxed oak)
AS 16,000
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Dinghy, 2024.
Oil on linen 155 X 124CM

(framed, hand-stained black and waxed oak)
AS 16,000







Riverbend, 2024.
Oil on linen 200 X 140CM

(framed, hand-stained black and waxed oak)
AS 21,000







Briefly, 2024.
Oil on linen 155 X 200CM

(framed, hand-stained black and waxed oak)
AS 23,000
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Photoshoot, 2024.
Oil on linen 110 X 94CM

(framed, hand-stained black and waxed oak)
AS 8,000
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Two-way, 2024.

Oil on linen 155 X 104CM

(framed, hand-stained black and waxed oak)
AS 14,000






Position, 2024.
Oil on linen 124 X 215CM

(framed, hand-stained black and waxed oak)
AS 22,000
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Make Believe, 2024.
Oil on linen 155 X 155CM

(framed, hand-stained black and waxed oak)
AS 18,000






Stilts, 2024.
Oil on linen 155 X 104CM

(framed, hand-stained black and waxed oak)
AS 14,000
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Days, 2024.
Oil on linen 185 X 124CM

(framed, hand-stained black and waxed oak)
AS 18,000
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Footstool, 2024.
Oil on linen 155 X 1044CM

(framed, hand-stained black and waxed oak)
AS 14,000
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(w/ Marita Smith, Gallerysmith, June 2024)

The exhibition title ‘Make Believe’ implies a sense of imagination for these works. Have you painted
from imagination, memory or image references¢ What does that title mean for you and how do you
want it to be received by the viewer?

| am thinking about how slippery our notions of reality are becoming, and especially in terms of idealistic
pursuits of lifestyle. How easily we can make ourselves believe we are experiencing something because
we feel we should be having that experience. | think it is getting harder to insulate from unreal
expectations and find authentic comfort.

| reference travel a lot as an idea of being outside of one’s own reality in an idealistic way and these
works are sourced generally from photos | have taken myself, however | have also started using other
people’s travel photos and Al generated fake holiday imagery.

These ideas also apply to my own artistic praxis, exploring the tension between authenticity and
manipulation —| like to play with how much | can shape my audience for a positive reaction or validation

while staying true to my genuine intention and relevance.

Your new works focus on abstraction and loose figuration and works which have more rigid structure to
them. Is the architecture in this series important?

| am interested in transition points - the exact time when something becomes something else: a painting
becomes too resolved and lacks some edge or when figuration is totally lost to abstraction.

| am also fascinated by the way architecture influences how we feel, and how the built environment is
designed to manipulate our experience. Painting architecture of holiday destinations highlights how
different it is to the architecture of the suburbs or how we might actually live.

Separately, | like the idea of my more abstract works being a more genuine representation of
authenticity because the less direct visual language might evade familiar tropes and meanings and

engage the audience in a more open and personal way.



Is there a certain place that serves as inspiration for these paintings?

Europe, Palm Springs, jungles, the Kimberley - mainly places we regard as perfect, ideal. Palm
Springs is especially interesting because it was wholly designed to be perfect in an otherwise naturally
hostile geography.

Most works have bodies of water, and the reflections are a layered metaphor to me.

What is involved in the process of palette selection? Do you decide which colours you will work with
before commencing, or does it come as you paint?

| try to almost always fight intuition with palette choice in an effort to find the unusual, or to cause a
schism in what the work could be otherwise suggesting. | like to play with the idea of control and

accident as something which could relate to what is real or fake.

What sentiment if any do these works hold? Is there a personal connection to the series? Past, future,
people, place etc.

| would probably say | am not sentimental in my work, and while | paint from travels it is not to revere
the memories but to better understand the experience - to make a jigsaw and more sharply focus in and
put together what’s going on for me and most of us when we step out of our everydayness.

I'm beholden to a constant sense that what | am about to paint might be my best work or reveal an
important break-through and this addiction to always something better, is of course what the work is

ultimately about.
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