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Centre

Oil on linen, 155 X 155CM
(framed, hand-stained black and waxed oak)
AS 16,000






Riverbend, 2024
Oil on linen 200 X 140CM

(framed, hand-stained black and waxed oak)
AS 21,000




Infinity, 2023
Oil on linen 155 X 138CM

(framed, hand-stained black and waxed oak)
AS 18,000
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Surface, 2024
Oil on linen 124 X 155CM

(framed, hand-stained black and waxed oak)
AS 16,000







Current, 2025
Oil on canvas 51 X 41CM

(framed, hand-stained black and waxed oak)
AS 2,400
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Days, 2024
Oil on linen 185 X 124CM

(framed, hand-stained black and waxed oak)
AS 18,000
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Stray, 2025
Oil on linen 170 X 200CM

(framed, hand-stained black and waxed oak)
AS 26,000
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Nectar, 2024
Oil on linen 155 X 124CM

(framed, hand-stained black and waxed oak)
AS 16,000






Outlier, 2025
Oil on canvas 51 X 41CM

(framed, hand-stained black and waxed oak)
AS 2,400






Two-way, 2024

Oil on linen 155 X 104CM

(framed, hand-stained black and waxed oak)
AS 14,000






Soda, 2024
Oil on linen 102 X 102CM

(framed, hand-stained black and waxed oak)
AS 9,000









Long
Oil on linen 155 X 104CM

(framed, hand-stained black and waxed oak)
AS 14,000







Stilts, 2024

Oil on linen 155 X 104CM

(framed, hand-stained black and waxed oak)
AS 14,000







Footstool, 2024
Oil on linen 155 X 104CM

(framed, hand-stained black and waxed oak)
AS 14,000



My work considers the tension between the idealised and the real—how contemporary life blurs the line
between genuine experience and the version we think we’re supposed to have. Are we sold emotions that

we later mistake as our own? Do we only feel what we’ve been conditioned to feel?

With our sense of what matters skewed by a craving for instant gratification, shallow adrenaline rushes,
vapid connections, and rapid lifestyles, the pursuit of deeper self-examination or present-moment
awareness is frequently avoided. While this is fine on occasion, this avoidance has evolved into a pervasive

contemporary addiction.

In my figurative works, | try to capture the vulnerability that arises when we face this uncertainty. The gloss
of perfection is seductive, but using that gloss without falling for it is a fine edge. My abstract works push
this further, playing with the illusion of resolution or order while allowing something else to emerge—an
underlying disruption, a challenge to surface-level certainty. My work explores the relationship between the

vulnerability in my figurative works and the surrender to uncertainty in my abstractions.

| like this interplay between chance and control in my work, honing in on that moment when less-
considered marks shift from chaos to resolution—when surrendering to uncertainty creates unexpected
order. I've always been drawn to the balance between structure and mess—both in painting and in life. And
| also like how meaning emerges from questioning perception and experience, and for me, that’s where the

work truly lies.
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OPENING DRINKS Fri 14 Feb: 6 — 8PM
VIEW Sat 15 Feb and Sun 16 Feb: 10 — 4PM

Contact for previews by appt and pre-sales hello@kolbuszspace.com
2 Gladstone Street, PERTH 6000
www.kolbusz.com.au

Kolbusz Space respects and acknowledges the Whadjuk Noongar people past, present and future as the traditional
carers of the land where the space is situated, and supports their hopes for the future, the positive role arts can
contribute to this, and the wellbeing of all of us together.
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