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Sunbleach 2026
Oil on linen, 155 X 125CM
(framed, hand-stained black and waxed solid oak)

A$ 16,000



Amusement Park, 2026
Oil on linen, 200 X 170CM

(framed, hand-stained black and waxed solid oak)
A$ 26,000
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Wag, 2026
Oil on linen, 52 X 52CM
(framed, hand-stained black and waxed solid oak)

A$ 3,800



Sure, 2026
Oil on linen, 104 X 155CM
(framed, hand-stained black and waxed solid oak)

A$ 14,000
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Hold Still (Athens), 2026
Oil on linen, 200 X 200CM
(framed, hand-stained black and waxed solid oak)

A$ 30,000






Trace, 2026
Oil on linen, 91 X 112CM
(framed, hand-stained black and waxed solid oak)

A$ 9,500









Donuts, 2026
Oil on linen, 62 X 46CM
(framed, hand-stained black and waxed solid oak)

A$ 3,800
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All At Once, 2026
Oil on linen, 155 X 125CM

(framed, hand-stained black and waxed solid oak)
A$ 16,000
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Rally, 2025
Oil on linen, 155 X 125CM
(framed, hand-stained black and waxed solid oak)

A$ 16,000
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Fitna, 2026
Oil on linen, 102 X 102CM
(framed, hand-stained black and waxed solid oak)

A$ 9,000



Ladybug, 2026
Oil on linen, 42 X 32CM
(framed, hand-stained black and waxed solid oak)

A$ 2,800






My work is grounded in a question central to art and image culture today: what is real, and what is performed? That
guestion cuts across painting, digital media, and identity politics. By exploring how meaning is shaped, or distorted, by
repetition, expectation, and curated experience, my paintings fit in a broader cultural conversation about authenticity,
affect, and identity. They also reflect something broader about the culture they come from. They point to a world
shaped by aspirational repetition - where we chase the same destinations, the same images, the same emotional highs,
believing that transformation can be purchased, staged, or curated. There’s an exhaustion in that cycle, and a real
vulnerability too. My work holds space for both: the craving and the doubt, the beauty and the unease. And while | am
drawn to critique that gloss, | am also of course, complicit in creating it.

In my figurative works, | try to capture the vulnerability that arises when we face this uncertainty. The gloss of
perfection is seductive but using it without falling for it is a fine edge. My abstract works push this further, playing with
the illusion of resolution or order while allowing something else to emerge - an underlying disruption, a challenge to
surface-level certainty. That emotional charge - the unease, the vulnerability, the reach for clarity - persists across both.
(Waldemar Kolbusz)

Sylvia Plath wrote in her journal: ‘someone, somewhere, can you understand me a little, love me a little?’ Setting such a
minimum standard for affection might be taken as desperate, though I think it’s possible Plath also understood that
affection can only ever come as a consolation. After the rhapsodic romances of high modernism had been extinguished,
she recognised modern love as refracted through its own mythology, only ever existing as a copy of itself.

Waldemar Kolbusz faces these same concerns — his paintings present in a climate of emotional maximalism, in which
romance and joy are oversaturated and oversold to the extent that whatever original sensations might have existed, are
now replaced. Relationships are mined for their honeymoon periods, then thrown away. The sensation of enjoyment
begins to feel more of an appeal. Kolbusz paints these tensions, considering which impressions might be truly our own.
(Harry Sanderson)

Up close, Kolbusz’s works are impurely speckled with flicks of paint and inclusions of brush hairs, occasioning an
achieved and masterful sloppiness. The point is made but not laboured over. There’s a beautiful deviation between
opacity and translucency, contrasts in the density of paint that both piece the composition together and pull it apart.
There is gratification in looking, ever without acquiescence.

The image starts to slip away: forms sink into shadows, washes and bleached passages, the overall hypnotic coolness
made more unsettling by its discordant harmoniousness. These are not just paintings that make us feel or reflect on
serious or frivolous emotions but works that enact a scepticism regarding the very experience of those emotions
themselves. Feelings are immeasurable. Does painting produce, capture, reflect or nullify them? In Kolbusz’s hands,
their exact realness no longer matters; here they are propelled into something else. (Aimee Dodds)
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OPENING DRINKS Fri 9 Oct: 6 — 8PM
VIEW Sat 10 Oct + Sun 11 Oct: 10 - 4PM

Contact for previews by appt and pre-sales hello@kolbuszspace.com
2 Gladstone Street, PERTH 6000
www.kolbusz.com.au

ART NOW, PAY OVER TIME
interest free and in-house monthly payment arrangements available

Kolbusz Space respects and acknowledges the Whadjuk Noongar people past, present and future as the traditional
carers of the land where the space is situated, and supports their hopes for the future, the positive role arts can
contribute to this, and the wellbeing of all of us together.
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